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The Encyclopaedia of Music in Ireland (EMIR) is the first comprehensive attempt to
chart Irish musical life across recorded history. It also documents Ireland’s musical
relations with the world at large, notably in Britain, continental Europe and North
America, and it seeks to identify the agencies through which music has become an
enduring expression of Irish political, social, religious and cultural life.
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EMIR is the collective work of over 240 contributors whose research has been
marshalled by an editorial and advisory board of specialists in the following domains
of Irish musical experience: secular and religious music to 1600; art music, 1600–2010;
Roman Catholic church music; Protestant church music; popular music; traditional
music; organology and iconography; historical musicology; ethnomusicology; the
history of recorded sound; music and media; music printing and publishing; music in
Ireland as trade, industry and profession.
EMIR contains some 2,000 individual entries which collectively afford an
unprecedented survey of the fabric of music in Ireland. It records and evaluates
the work of hundreds of individual musicians, performers, composers, teachers,
collectors, scholars, ensembles, societies and institutions throughout Irish musical
history, and it comprehends the relationship between music and its political, artistic,
religious, educational and social contexts in Ireland from the early middle ages to
the present day. In its extensive catalogues, discographies and source materials,
EMIR sets in order, often for the first time, the legacy and worklists of performers
and composers active in Ireland (or of Irish extraction), notably (but not exclusively)
in the nineteenth and early twentieth centuries. It offers to the general reader a
regiment of ‘brief lives’ of Irish musicians throughout history, and it affords the
specialist a detailed retrieval of information on music in Ireland hitherto unavailable
or difficult to access. Above all, it is (proverbially) encyclopaedic in its address on the
plurality and diversity of Irish musical experience. To this end, EMIR represents the
single largest research project on music in Ireland to have been undertaken to date.
Harry White is Professor of Music at University College Dublin and a Fellow of the
Royal Irish Academy of Music. From 2003 to 2006 he was inaugural President of the
Society for Musicology in Ireland. He has been general editor (with Gerard Gillen)
of Irish Musical Studies since 1990 and is perhaps best known as a cultural historian of
music in Ireland, on which subject he has published three monographs: The Keeper’s
Recital: Music and Cultural History in Ireland, 1770–1970 (1998); The Progress of Music
in Ireland (2005) and Music and the Irish Literary Imagination (2008). He was elected to
the Royal Irish Academy in 2006.
Barra Boydell was Professor in the Department of Music at NUI Maynooth until
his retirement in 2010. He was a founding member of the Society for Musicology in
Ireland (SMI) and served as its first Honorary Secretary. He was elected to honorary
life membership of the SMI in 2011. Widely known for his work in organology and
musical iconography, he has an international reputation as an historian of music in
Ireland in the seventeenth and eighteenth centuries. His many publications in this
area include Music at Christ Church before 1800: Documents and Selected Anthems (1999);
A History of Music at Christ Church Cathedral Dublin (2004) and Music, Ireland and the
Seventeenth Century (2009), edited with Kerry Houston.
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Portrait of Lady Lavery as Kathleen Ni Houlihan by Sir John Lavery, commissioned by the Currency
Commission in 1928 for use on Irish banknotes. Symbolising Erin (Ireland), Hazel Lavery rests her arm
on an Irish harp, an instrument which has served as a national symbol since early modern times.
The Central Bank of Ireland; photo courtesy of the National Gallery of Ireland.

Close. EMIR. (redirected from Encyclopaedia of Music in Ireland). Acronym. Definition.Â Envelope Mastectomy and Immediate
Reconstruction (oncology). EMIR. Encyclopaedia of Music in Ireland. EMIR. Enlisted Manning Increment Report. Suggest new
definition. Want to thank TFD for its existence? Tell a friend about us, add a link to this page, or visit the webmaster's page for free fun
content. Link to this page Music: Modern Music. Encyclopedia of Irish History and Culture COPYRIGHT 2004 The Gale Group, Inc.
Modern Music. Irish traditional music, at the beginning of the twentieth century, was generally played, sung, and danced in the domestic
setting.Â The musical scene in Ireland increasingly encompassed different music genres. Irish traditional music was now a minority
music rather than a majority one. Not only was there a diversity in the music available, but innovators of Irish traditional music began
fusing Irish music with other genres, including classical, rock, folk, pop and various ethnic music. SeÃ¡n Ã“ Riada, a classically trained
musician and composer, was responsible for a new direction in Irish music in the 1950s and 1960s. National University of Ireland,
Maynooth. Abstract. Articles on â€˜Electroacoustic Musicâ€™, â€˜Roger Doyleâ€™, â€˜Michael Alcornâ€™, â€˜Donal Hurleyâ€™,
'Victor Lazzariniâ€™ and the â€˜New Irish Recording Companyâ€™. ISBN: 978-1-906359-78-2
http://www.ucdpress.ie/pdfs/28484_UCDPress_EMIRFlyer_Artwork.pdf http://www.ucdpress.ie/display.asp?isbn=9781906359782&. Do
you want to read the rest of this article? Request full-text. Citations (0). References (0). This research hasn't been cited in any other
publications. This research doesn't cite any other publications. Join ResearchGate to find the peop

The very first Encyclopaedia of Music in Ireland, the most comprehensive publication on music ever to have been undertaken in Ireland,
is currently in preparation and scheduled to be published in 2010. Including over 2,500 articles reflecting Irelandâ€™s musical culture, it
will be the standard work of reference on musical life in Ireland for many years to come. But, writes Barra Ã“ SÃ©aghdha, given the
controversial views on Irish musical culture of one of the two principal editors, and the lack of debate surrounding them, what form will
the encyclopaediaâ€™s coverage of classical and contemporary President Michael D Higgins with editors Barra Boydell, former
professor in the Department of Music at NUI Maynooth, and Harry White, professor of music at UCD, at the launch of The
Encyclopaedia of Music in Ireland in Dublin last October. Photograph: Peter Houlihan. Harry White and Barra Boydell, co-editors of UCD
Pressâ€™s landmark music publication, The Encyclopaedia of Music in Ireland, have been awarded the Harrison Medal by the
President and Council of the Society for Musicology for Ireland. The formal presentation took place on June 17th in the Deanery of St
Patrickâ€™s Cathederal in Dublin

